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The South Asia is the second most violent region in the world. The cause of the violence
primarily related to the culture. Trade Martin precisely delineates in his poem about the cultural
violence which is more harmful than any other violence. If the individual or community rights
are systematically violated, there should be pain, empathy and voices to stop the violence. In
reality, there are only revenges, hatred and killings to never stop the violence. In these
circumstances, how do we make everyone as pacifists? Well, it is probably a lofty goal to
achieve, but the explicit answer is our shared cultural heritage. The Cultural Heritage, to put
in a nutshell, it is the spine and viscera to peace and harmony when it is shared with one
another irrespective of the differences. We need to constantly question ourselves whether we
want our culture to be stagnated or dynamic.

Insane Culture of Mass-Murder
(THE BILLION-DOLLAR QUESTION)
Poem by TRADE MARTIN
We must all stay aware…..,
Of the Insane Culture Of Mass-Murder….,
It’s been increasing for years….,
The Insane Culture Of Mass-Murder ….! ! !

We’ve seen the bloody attacks…..,
Of the Insane Culture Of Mass-Murder ….,
So we must face the facts….,
On the Insane Culture Of Mass-Murder ….! ! !

Can’t dare turn our backs….,
On the Insane Culture Of Mass-Murder ….,
It’ll sneak up and kill us…,
The Insane Culture Of Mass-Murder ….! ! !

Yes they’re after us all…,
The Insane Culture of Mass-Murder ….,
Their radical religion condones it….,
The Insane Culture Of Mass-Murder ….! ! !

It’s hard to believe and conceive….
The Insane Culture Of Mass-Murder ….,
That’s why so many are blind….,
To the Insane Culture Of Mass-Murder …! ! !

Can we control it or stop it….,
So it won’t go any further….? ? ?
That’s the billion-dollar question….,
On the Insane Culture Of Mass-Murder …! ! !
Courtesy https://www.poemhunter.com

Social Media : A Shared Space for
South Asians Shrinking
By SUNIL KUKSAL
KUKSAL, INDIA

SOUTH ASIA, the most
populous region in the
world, is home to large
numbers
of
people
belonging to different
religions, ethnicities, culture
and linguistic groups. The
region is characterised as a
unique zone of composite and shared
heritage which finds its expression not only
in geography but also in various other
components of heritage as expressed in
history, literature, art, music, poetry and food
habits. Various communication mediums
have been the core of human interaction in
South Asia since time immemorial which
have helped people to share knowledge,
sustain meaningful relationships to live in
peace by preventing and transforming
conflicts. In recent years Internet based
online communication activities through
social media/media networking sites such as
Facebook, Twitter and other websites have
created a new discourse with an alternative
space for the new generation of South Asian
countries especially in India, Pakistan and
Bangladesh transcending borders and
boundaries of sovereignty. Writers, bloggers,
poets and journalists have been expressing
progressive views online critical of rising
religious extremism, growing social
intolerance and anti-people state policies
giving rise to a new culture of change. This
transformation has brought about an
unprecedented platform and momentous

opportunity for increased democratisation
and close cooperation among people around
the region. Consequently, some governments
have responded by taking up increasingly
restrictive measures to limit this new space
where people freely express their ideas,
experiences, opinions and demands
transforming conflict situations and forging
alliances for peace. Online communication
through social media also faced major
setback by increasing attacks from non-state
actors such as religious extremist groups,
particularly against views contrary to
dominant cultural and religious norms.
Increasingly, non-state actors are using the
social media to impose certain cultural
norms, and even attack those who do not
conform to these, including through physical
violence, harassment and intimidation. In
some cases, South Asian governments seem
to have used non-state actors to vilify and
discredit critics, dissidents and anyone
opposing injustice.
Among the South Asian countries,
Bangladesh has witnessed an alarming rise
in extremist violence with radical Islamic
groups continuing to target secular and
liberal bloggers. One by one the enlightened,
the freethinking writers, Bloggers, journalists
have been brutally hacked to death by
fundamentalist elements in the country.Their
only crime is taking a stand against injustice,
and superstitions prevalent in society. Since
the onset of the Shahbag movement in
Bangladesh in 2013 (a spontaneous
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movement initiated by some bloggers to
demand capital punishment for the war
crimes in 1971), bloggers and online activists
of Bangladesh have been spearheading a
campaign with a vision to make their
country a humane and secular nation. As a
result free-thinking and open-minded
Bangladeshis have been targeted and killed
for their liberal and secular views. In 2013,
religious militants targeted several secular
bloggers who had demanded capital
punishment for Islamist leaders convicted of
war crimes during Bangladesh's war for
independence. From Rajib Haider to Rezaul
Karim Siddique, a number of blogger deaths
have taken place in the past years.In 2013,
secular blogger Ahme Rajib Haider was
killed. Haider was a supporter of the
‘Shahbagh Movement’ and as most of the
convicted persons involved in war crime
belong to a radical Islamic political party,
there was a huge uprising of the radical
Muslims against the ‘Shahbagh Movement’
as well as against the bloggers.
Since then, extremists have continued
to attack other secular voices. In 2015, five
people were killed. They were writers,
bloggers, and a publisher: which included
prominent Bangladeshi-American writer
Abhijit Roy, Washiqur Rahman, Ananta
Bijoy Dash, Niloy Chakrabarti and Faisal
Arefin Dipan. In April 2016 Professor
Rezaul Karim Siddique, 58, was hacked to
death at his home town in the northwestern city of Rajshahi in Bangladesh.
Siddique, was a professor of English at
Rajshahi University in the country's northwest. The pattern of the attack on Professor
Rezaul Karim Siddique is believed to be
similar to recent killings of secular activists,
atheist and bloggers by Islamist militants. He
used to lead a cultural group called Komol
Gandhar and edit a biannual literary
magazine with the same name.Many free
thinking secular writers, publishers,
journalists and blogger remain concerned;
some have fled the country, others are forced
into silence. Bangladeshi government has

watched the killings in silence. Rather, public
statements are released questioning the
bloggers' writings.
An Islamic organization named
Hefazot-e-Islam demanded death penalty for
all the secular bloggers (they used the term
‘atheist bloggers’). During the uprising the
Islamic organization handed over a list of
eighty-four atheist bloggers to the
Government and demanded death penalty
for all of them. The government was unable
to arrest the killers, but used Section 57 of
the Information and Communication
Technology (ICT) Act and imprisoned many
bloggers. The ICT (Amendment) Act-2013 is
also a response from the Government to the
demands of Hefazot-e-Islam. Now all the
secular bloggers fear being killed by the
radicals or being arrested on the grounds of
violation of the ICT (Amendment) Act.
The Information & Communication
Technology (Amendment) Act was passed in
2013 by the Bangladesh government. Section
57 of the Act has been the most
controversial which says: “If any person
deliberately publishes or transmits or causes
to be published or transmitted in the website
or in any other electronic form any material
which is false and obscene and if anyone
sees, hears, or reads it having regard to all
relevant circumstances, it’s effect is such as
to influence the reader to become dishonest
or corrupt, or prejudice the image of the
state or person or causes to hurt or may hurt
religious belief or instigate against any
person or organization, then this activity will
be regarded as an offence.” The offence is
non bailable and carries punishment
minimum of seven years to a maximum of
fourteen years imprisonment or with a fine
up to ten million BDT (USD 130,000). The
provision has been most arbitrarily used to
suppress freedom of speech, particularly for
those who use social media to express their
thoughts and ideas such as blogs and on
Facebook. Many bloggers and face book
users have been arrested and sent to prison
with the charges of hurting religious
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sentiments, particularly Islam. Few have
been arrested for criticizing the ruling party’s
activities. Bangladesh is a secular country in
principle. After gaining independence from
Pakistan in 1971, following a bloody ninemonth conflict, the constitution was written
to include secularism as one of its main
tenets. The killings of atheist bloggers in
Bangladesh have raised concerns about
freedom of speech and shrinking space for
secularist thoughts.
In Pakistan the non-conformist radical
voices using digital media and social
networking sites have faced crackdown on
online activities. In the month of January
2017 five Pakistani bloggers - all known as
left-leaning social-media activists - were
allegedly picked by unknown persons and
taken to undisclosed locations. Five activists
Known for their liberal views on social
media who disappeared were; Waqas
Goraya, Asim Saeed, poet Salman Haider,
rights activist Samar Abbas and Ahmed
Raza Naseer. All were active on socialmedia groups promoting left-wing,
secularist views, often against the country's
military and the conservative establishment.
The missing activists were accused of
blasphemy not only in numerous online
posts but also by at least three television
commentators The cases have highlighted
how unfounded charges of blasphemy - a
highly emotional issue among Pakistan’s 95
percent Muslim populace - have become a
dangerous factor in the war between
secular liberals and Islamist and nationalist
conservatives that has exploded on the
internet and TV. Critics fear that social
media users may face further crack down
on freedom of speech and expression
under the new cybercrime law enacted in
August 2016 known as Prevention of
Electronic Crimes Bill (PECB) 2015. The
law also includes provisions that allow the
government to censor online content,
criminalize internet user activity, and access
internet users’ data without judicial review.
What this means is that as per the

Pakistan Penal Code, crimes committed on
the web now have the same punishment
for offenders as they would outside
cyberspace. So anyone found guilty of
posting anything “blasphemous” from their
Facebook or Twitter account can now be
hanged, which is the penalty for breaching
Section 295-C of the PPC. Invoking of
blasphemy charges and other accusations
forced online campaigners to close their
social media accounts. Pakistan also asked
Facebook and Twitter to help identify
Pakistanis either living within the country
or abroad suspected of blasphemy so it
can prosecute them or pursue their
extradition.
All bloggers were vocal critics of
militant religious groups and Pakistan’s
military establishment, and used the
internet to disseminate their views.Digital
media users fear that the disappearances
might herald a wave of detentions under
a new cybercrime law enacted in August
2016,
activists
recanted
their
unsubstantiated accusations against the
military or deleted them from social media
accounts. Others deactivated or deleted
their social media pages altogether. Protests
were held across Pakistan by civil rights
activists who claimed that the bloggers
have been picked up by intelligence
agencies. Rights activists and members of
civil society termed it an attempt to curb
freedom of expression guaranteed under
Article 19 of Pakistani constitution.
According to Digital Rights Foundation,
Pakistan, “Pervasive and Increased
government control on the Internet
whether in form of censorship or with
new surveillance tactics, is limiting freedom
of expression and amplifying self-censorship
among the internet users in Pakistan. The
dangerous trend of introducing draconian
and repressive laws to limit the civil
liberties in the online space is only an
effort to block political dissent and diverse
opinions."
In India both the state and non-state
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actors have targeted secular and liberal
minded people using online communication
medium to express their views fearlessly.
The government had used the contentious
section 66A of the Information Technology
Act, 2000 and many other draconian
provisions of Penal code with many
instances of people being arrested and sent
to jail for comments left on Facebook,
Twitter and other websites. Mr. Devu
Chodankar, a Ship-building professional in
Goa was booked for posting a comment
against NarendraModi on Facebook in May
2014. Police filed an FIR against him
under sections 153(A) and 295(A) of the
IPC and section 125 of the Representation
of the People's Act and 66(A) of the IT
Act. The incident surfaced when the
country was witnessing massive election
campaigning by the BJP’s PM candidate
Modi for the 16 th Lok Sabha Elections in
India. Jadavpur university professor
Ambikesh Mahapatra and his neighbour
Subrata Sengupta in West Bengal were
arrested in April 2012 for allegedly
circulating a cartoon that lampooned West
Bengal chief minister Mamta Banerjee.
They were accused of emailing the cartoon
based on a scene from Satyajit Ray's
popular movie Sonar Kella. The chemistry
professor at the prestigious Jadavpur
University was arrested on charges of eveteasing (Section 509 of the IPC),
defamation (Section 500 of the IPC),
humiliating a woman (Section 114 of the
IPC) and causing offence using a computer
(Section 66 A (b) of the IT Act). Air India
cabin crew members Mayank Mohan
Sharma and K V J Rao were arrested by
the cybercrime cell of Mumbai police in
May 2012 for allegedly posting indecent
jokes about the Prime Minister and other
politicians and for insulting the national
flag. Both of them said they had merely
shared information that was easily available
on the internet. They spent 12 days in jail
and were suspended till the charges against
them were dropped some months later.

The Supreme Court of India in
March 24, 2015 had quashed the
controversial provision Section 66A of the
Information Act, 2000 in view of its
misuse by government authorities. The
Apex Court in its ruling said “Section 66A
is so widely cast that virtually any
opinion on any subject would be covered
by it, as any serious opinion dissenting
with the mores of the day would be
caught within its net. Such is the reach of
the section and if it is to withstand the
test of constitutionality, the chilling effect of
free speech would be total.”
The alternative space found in shared
culture and heritage transcending borders,
ideologies and conflict situations has always
been relevant for South Asian societies. The
online communication activities across the
region has provided a futuristic vision to
bring people together transcending national,
religious, ethnic and cosmopolitan identities.
Emerging threats to this vision is one of the
critical challenges faced by the South Asian
countries and societies as a whole today.
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Nepal : Women and
Conflict Transformation
By SUSAN RISAL, Nagarik Aawaz, NEPAL

IN 1996 the then Maoist
Party launched armed
conflict by presenting its 40point
social
political
demands. With the Maoists
led conflict began the worst
era for Nepal politically as
well as socially. Just within a
span of a decade, 16,719 people died, 78,708
people were displaced and 1327 people
disappeared. After the Maoist war was over,
a prolonged phase of transition to peace began
in Nepal. The transition phase has been
aggravating the frustration among Nepali
citizens especially the conflict affected women
since their social, economic, political and
psychological aspirations remain still
unaddressed. Nepal has been experiencing the
changing nature of conflict even after entering
into the post settlement era. Adding up to
these, two devastating earthquakes of April
25, 2015 and May 12, 2015 and the undeclared
embargo imposed by India on the poor
Himalayan country pushed back Nepal to a
disadvantageous position which triggered the
fears of adverse impacts on what the country
achieved in the last 25 years of its development
process. Against this back drop, the issues
related to the conflict-affected women are still
not in the priority list of the national
government and political parties. Women
affected by the conflict are not getting the
dividend of peace and not been empowered
to participate into the democratic process of
peace building. This has led them to live a life

full of psychological and economic problems.
Therefore, it is of vital importance that
initiatives are taken to socially and politically
empower these groups of women so that they
can demand justice for them and access their
constitutional rights and thereby seeking more
accountability from the concerned authorities
towards their plight.
To restore the dignity and rights of
women lived and suffered during the long
drawn war, it is crucial to build their leadership
capabilities. It is necessary to rebuild their social
economic lives and ensure their psychological
well-being. Besides this, reconciliation
constitutes the heart of peace-making and
cultural peace building. Realizing this fact
Nagarik Aawaz, a peace building organization
in Nepal has undertaken the task of supporting
these women to come back to the original
condition of normalcy with the help of various
forms of composite heritage which inspires
them to understand the importance of the
concept of peace, harmony and reconciliation.
It has been observed that women
traumatised by war, conflict and violence find
it extremely difficult to express their
experiences, pain and anguish in a manner
either written or verbal. Nagarik Aawaz has
actively intervened in this matter and taken
up innovative activities to encourage women
to identify and express their blocked feelings
and sorrows through songs, peace dramas,
poems and dances, these are the part of the
social cultural heritage and daily life of
ordinary Nepali people. These initiatives also
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help in spreading the messages of peace and
harmony to the larger community and also
make them understand about their roles and
responsibilities in sustaining peace in their
communities as well. Besides this, such
initiatives also help them to heal their traumas
in their own given Nepali cultural way of
healing and without depending on the
western style of trauma healing techniques.
Case studies given below in this article
represents some examples of the form and
content of cultural heritage concept that
Nagarik Aawaz has been using for its various
initiatives and events as a tool or model for
conflict transformation.
Through its various intervention
strategies Nagarik Aawaz has observed and
recorded three levels of changes that women
have experienced in the process - Level one :
women are encouraged to come out from their
homes, raise their
concern for their
rights and justice
and get involved in
social
activities,
Level two : women
feel
empowered
through acquiring
knowledge about
critical social issues
and
gradually
develop
their
confidence and in
Level three : they
learn and get motivation for building their
own network and as a result they are able to
develop strong sense of collectiveness, all these
distinguishing characteristics or qualities are
very vital components that help in peace
building process.
CASE STORY OF KALSI CHAUDHARY
Kalsi is from Bardiya district. Her brother
was serving in Nepal Police. He was killed in
a firing during the civil war. Her mother could
not bear the pain and sorrow and died.. Kalsi
had four family members. She was quite
hesitant to talk to anyone when she came to
Nagarik Aawaz. The space and the peace

building trainings of Nagarik Aawaz helped
her deal with her pain, grief and sorrow; it
also helped her develop skills of leadership.
Her attitude gradually become more positive
and she learnt to become more independent
and confident. She became an active member
in her community women group trying to raise
awareness in the community for the
marginalized community and women. She
takes leading role in performing street dramas,
campaigns and interact actively in the
program for raising awareness about violence
against women. She encourages other women
to develop qualities of entrepreneurship to do
animal husbandry.
CASE STORY OF JANAKI DEVI AYER
Janaki was born on January 29, 1987 in
Far Western Hills of Nepal. She has studied
till secondary school. She is from a farmer’s
family. She lives with her daughter along with
her mother and
fathers-in-law.
Her husband
was killed in 31
January, 2006 in an
ambush at Palpa
District laid by the
Maoist Army. After
her
husband’s
death, she and her
daughter
went
through
severe
hardships. She was
traumatized by this
incident. She recalls that her family and
neighbours started treating her differently after
the incident. She faced social boycott and not
invited to any auspicious functions. She
accustomed to limit herself inside the
boundaries of her house. She was afraid to
even go out of her house. She says she was
very depressed about her life.
In March 2013, the Local Peace
Committee of Daheldhura selected her for the
training on conflict-affected women organized
by Nagarik Aawaz. She had to deal with many
challenges to complete this training. This was
her first training in her life; she was not
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permitted to go there alone. Her family later
agreed, after they knew that the participants
for the training were all female. But the
training was in a different district, which
meant she required traveling for 4 hours in a
local bus. Her elder brother-in-law
accompanied her for the initial training.
All the troubles she went through the
training eventually paid out. In this training,
she met other conflict-affected women like her
from both-sides. She shared her feelings with
them; she heard their stories as well. She says
she finally found a place where she could rest
her grief and desperation. She also learnt about
her and her daughter’s rights, this shed some
lights in her difficulties as well. She used to cry
when listening to others and told her own
stories. In this place, she could let her tears
flow without any hesitation and she was
happy that there were many hands to hold
and hug her. The 1st phase of this training
became a place where she could mix her tears
with her laughter.
She has been a regular participant in all
the 4 trainings. She feels very delighted to

complete all the training sessions of this
program. She says, “I promised myself after
the 1st phase training, I will attend and
complete all this training sessions no matter
what the circumstances are. I can’t find words
to express my happiness I received after this
training.”
There were no tears in her eyes while she
was attending the 3rd phase training. She can
now speak confidently and express her feelings
during the training sessions with others. She is
actively involved in all the trainings activities.
Janaki Devi Ayer says, “This training
gave hope to my life. Now I can laugh and
express my feelings openly. Thanks to this
training for the confidence it gave me. Now
I’m selected as a Women’s Health SocialWorker in my community. I also feel that I
have changed my family’s attitude. Now they
are very helpful in every work that I do. I have
an urge to find out more and develop my
knowledge. This was possible because of this
training. I will be forever thankful for Nagarik
Aawaz for giving the opportuniyt to learn
from these trainings.”
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Tamil Nadu’s Inherited Sport of
Jallikattu/Eru Thazhuvuthal
By MUGILAN PERUMAL
PERUMAL, ISD, INDIA

THE eruption of widespread
popular protests in January
2017 across southern Indian
state of Tamil Nadu against
the Supreme Court’s ban on
the traditional bull-taming
sport known as ‘Jallikattu’
made the national headlines.
Protestors were appealing to the Apex court
and the Indian government to revive their
traditional sport. The ban was imposed when
the PETA (People for Ethical Treatment of
Animals) and six other organizations filed a

case against Jallikattu and eventually
succeeded in January 2014. As a result, the
people who had bulls (without any options)
had to throw away their beloved species at
the unreasonable costs. These incidents/acts
had a detrimental impact on their economy
than before.
HISTORY OF JALLIKATTU :
CS Chellapa in his book ‘Vaadi Vasal’
(Entry Point) says that, “If an animal’s pride
is hurt, it leads to destruction; it is the same
with the man’s pride too”
Eru Thazhuvuthal (Embracing a bull)
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became the name of Jallikattu in which ‘Jalli/
Salli’ means coins and ‘Kattu’ means tied. It
has been a traditional practice since 400-100
B.C. (mentioned in Sangam literature) and
that was traditionally being a part of finding
the strong groom. If the person successfully
tamed the bull would get to marry the maiden.
Terracotta found in the 1930s at
Mohenjodaro, an ancient city of the Indus
Valley Civilization showed that the Jallikattu
was followed even before those periods and
it continued with various names such as
Manju Virattu (Bull Chasing), Eru
Thazhuvudhal (Bull Embracing), Mattu
Pidithal (Bull Catching), etc. in order to
preserve the sport forever.
During Nayak Kings, the gold coins
were wrapped in a piece of cloth and tied
to the bull horns. Those who hold the hump
of the bull for a few seconds to untie the
gold coins or money, can claim the prize.
This is regularly conducted in Pongal
celebrations in the month of January. The
sport indeed remains deeply rooted in
everyone’s memory in the modern time.
UNIQUENESS OF THE SPORT :
Jallikattu is not like Matador event
which takes place in Spain in which the
bulls will be killed in the end of the sport.
The Rodeo sporting (bull riding) event is
being conducted in USA, Canada, Spain and
other European countries. It makes other
people wonder as to how the bull jumps up
and down in order to throw the person
(cowboy) down who rides on it. If these
sports are concerned, Jallikattu would
certainly win over them because of the
careful rearing and protecting the bull
throughout its lifetime.
It is not fighting with the bulls but
playing with them like friends. Whoever has
a bull, one third of their earned money
would be spent for bulls’ fodder. They even
name the bulls to treat them as family
members and they also shed tears whenever
they fall sick or dead. In 1990s and 2000s,
every household used to have five to ten
bulls and cows on an average.

MAJESTIC BEAUTY OF BULLS/OX :
The calves are chosen to become
Jallikattu bulls. They are fed a nutritious diet
so that they grow strong enough to win the
event. They are also made to swim as an
exercise and once they reach adolescence, they
are taken to small Jallikattu events to
familiarize with the atmosphere. After getting
proper training, they are put into action.
All eyes are on the narrow entry point
(Vaadi Vaasal) through which the bulls are
let into the arena by their owners during
Jallikattu event. It stands majestically and
intimidates the bull tamers with its aggressive
look. Sometimes, it might attack the spectators
as soon as it is let out through the arena. It is
challenging for a bull tamer to hold on to its
hump for about 15-20 meters or three jumps
to win the prize. People describe its beauty
with various terms such as Singam (Lion), Puli
(Tiger), Thala (The head of all), Raja (the King),
Chella Pillai (Beloved Son/Brother) etc; to
honour in a respectful way. The sport always
exists as a symbol of Tamil pride and identity.
THREATS TO TRADITIONAL SPORT
AND AGRICULTURE :
On the occasion of Pongal festival,
Jallikattu is conducted as an adventurous
sport as well. Bulls were used for three
purposes that are for agriculture, breeding
and jallikattu sport. Nowadays, the bulls are
used only for breeding and jallikattu. There
are six types of bulls which are used in
Tamil Nadu and once in a year, they
conduct Mattu Pongal (Cattle’s Pongal) in
order to pay them respect and honour. The
population of one of the bulls, called
Kangayam used for both jallikattu and
breeding has now fallen to 15,000 from one
million in 1990s. The western milk industry
has already been dominating over the Nattu
paal (Country milk) and it’s even hard to get
it in the villages.
The green revolution in India led to the
emergence of several types of threats to
agriculture and various traditions. One of
the threats is that the denial of fodder to
cattle because of the dwarf plants (especially
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paddy) which could not produce enough
paddy hay and husk. The paddy haystack
has been disappearing in many of the
farmlands used to feed the cattle and
consequently people began to buy fodder
from the market which is nowadays very
expensive. The natural bio-degradable
fertilizer (cows and bull dung) is also
declining due to a very less number of cattle
in each farmland. The peasants always rely
on the big markets (seeds, fodder, fertilizer,
etc.) to do farming and rearing animals.
FIT BULLS FOR SLAUGHTERING :
The Jallikattu bulls are supposed to be
sold for more than Rs. 50,000/- ($ 742) but
they are being sold only for Rs. 8,000/($ 119) to Rs. 10,000/- ($ 148) and native
breeds are exported to Kerala or other places
for slaughter. When the Supreme Court
banned Jallikattu, people had to sell their bulls
only for slaughtering purposes and there were
more than 80,000 bulls exported to Kerala.
This was the consequence of Jallikattu ban
and people’s economy started to shrink further
and many were forced to migrate to urban
areas to work as daily labourers.
PEOPLE’S MOVEMENT UNITES TAMILS :
In Tamil Nadu, right after the Pongal
festival in 2017, people, particularly youth
started Ahimsa (peaceful) protest at various
places in Tamil Nadu and other states in
support of the traditional sport of Tamil
Nadu. The Jallikattu protest was a significant
movement in contemporary Tamil society; it
brought together men and women from
diverse background who organized
themselves against the political establishment
at the central as well as state level. The
protestors and others in Tamil Nadu leaving
behind their differences like caste, religion,
colour, educational background, rich and
poor, etc., focused only on to revive and
protect the Tamil culture. Interestingly, all
the political parties supported the protest
including Tamil Nadu BJP for fear of losing
its image in the eyes of Tamils.
Most importantly, the youths showed
their strength and many of whom did not

even take part in Jallikattu event, their
continuous protest forced the government to
come out with an ordinance allowing
Jallikatu sport to take place. Apart from
Chennai, the protests were held in many
other places. This was one of the major
historical peaceful protests in Tamil Nadu
after the Independence in August 1947.
LINKAGES OF COMPOSITE HERITAGE
FROM JALLIKATTU PROTEST :
The spontaneity of the protests was a
result of collective consciousness of the Tamil
community. The protestors called for
protecting Tamil culture and identity. But the
struggle to protect cultural identity is a subtle
manifestation of the larger socio-economic and
political malaise afflicting Tamil society today.
Culture is a composite construct which
includes the existing economic and social
conditions of people and society. Social
economic conditions at a given period are
bound to affect material well-being, which as
a result creates a threat to identity, social values
and cultural heritage. Tamil society as a whole
has been facing the dangers of adverse impacts
of falling agricultural yield, growing
unemployment rate and political instability
which have created conditions of social chaos
leading to uncertainties, frustrations and
insecurities among Tamil youth about their
future prospects and welbeing. Many
Composite Heritage components (especially
positive) have been linked with each other
during the protest that took place at various
places in Tamil Nadu. The people of Tamil
Nadu realized that if they are united to fight
against the ban on Jallikattu, they can
eventually succeed in challenging the
economic process responsible for their poor
material conditions and jeopardizing their
culture and identity. They finally forced the
State and central governments to recognize
and legalize the traditional sport.
References :
http://www.hindustantimes.com/india-news/inside-themacho-divisive-world-of-tamil-nadu-s-bull-taming-sportjallikattu/story-HyPV Bni8jupH0Faagn6oTI.html
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Shalmani Writers promotes Sufism
with their Peace Building
Characteristics in the region as
“Composite Heritage”
By ARSHAD KARIM, PAKISTAN

LANGUAGE plays a vital
role among the nations all
over the world largely and
region wise generally.
People of different strata
in society use various
mediums and languages to
communicate and share
their culture, standard of living, history,
dresses, food habits, ethnic thought,
language, dances and poetry. Similarly, the
poets and writers write prose and poetry
to mirror the collective way of thinking of
the people concerned and their psychology.
In this article I have tried to encapsulate
essential features of writings of Afghan tribe
“Shalmani” and highlight those poets of the
“Shalmani” tribe who had a bright history in
the Pukhtun region (Afghanistan) and the
present Province of Khyber Pakhtunkhwa,
Pakistan. Famous poets of the Shalmani tribe
have written many books of poetry and prose.
Shalmanis are considered holy and pious
persons and their bent of mind is oriented
towards "Sufism”. Still majority of the
population even today are religious and lead
their lives as hermits. During my research I
studied a lot of poetry books which deal with
ideas of harmony, intra & interfaith harmony,
love and promote peace in the region. From

the last three decades specifically the Pukhtun
had been involved in the great and continuous
war waged by the global powers of the world
for their vested interests. As a result the
Pukhtun culture “Pakhtunwali” had been
affected badly and adversely. It has negatively
influenced the young Pakhtun generation to
the extent of total cultural degeneration. The
collection of poetries by the writers of
Shalmani tribe contributes in promoting and
strengthening the composite cultural heritage
among the people of the region.
After going through many different
books, newsletters, links/websites for my
research I also compiled the background and
history of the Shalmani tribe for my
forthcoming ‘book’ on the subject which is
expected to throw light on all aspects of their
social and cultural traditions.
Background: “The Shilmani or Shalmani
are a Sarbanri Pashtun tribe who are primarily
concentrated in the Shalman valley in Khyber
agency near Peshawar, North-West Frontier
Province, Pakistan. The tribal group is also
spread in different areas of Pakistan,
Afghanistan and Iran.
In Pakistan, they live in Swat, Upper
Dir, Lower Dir, Bajour, Now shera,
Peshawar,Buner, Shangla, Haripur (Hazara),
Thana, Dargai, SakhaKot, Charsadda,
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Umarzai (Hasht Nagar) and Khyber Agency.
Shalmani tribes live all over Afghanistan. They
were originally brought to Swat by one of the
famous conquerors and kings, Shahabuddin
Mohammad Ghouri, from Shalman Valley of
khyber Agency in present Pakistan and
Karman of today's Afghanistan. But it is to be
noted that the present day Shalman valley
has joined Government of Pakistan.
According to Khan Roshan Khan of
Swabi, a Pakhtun historian and writer of
("Tazkira" page 379) famous book about
Pakhtoons," Shalmani or shilmani are "Banu
Bakht" Israel who were living in an area called
"Shalman" in Syria. These Banu Bakht were
the land lords of shalman, Ainab and
Baiswood at the border of Lebanon and Syria.
But when they exiled to Khorasan, they came
to be known as Shalmani and Baiswood in
Khorasan because of the name of their original
homeland "Shalman" in Syria. They are still
called Shalmani". According to Eng. Farid

Shahzada Khan Shalmani, "this area Shilman
still carries the same name at the border of
Lebanon and Syria near Hera Water Fall along
Al-Asee river, one of the famous waterfalls of
Lebanon. But now Shilman area completely
falls under the territory of Lebanese
Government. Again according to Eng. Farid
Shilmani, the same Shilman is referred to an
area and city in Kordestan, Iran whose
geographical coordinates are 35° 51' 16"
North, 46° 1' 8" East. Similarly Shalman in
Gilan and Rud-e-shalman (Shalman River) is
the fourth largest river in Iran famous for
fishing. Another example is of the Shalmani
tribe of Libya e.g. Libyan Poet Mohammed
Abdelsalam al-Shilmani. There is a soccer
referee Abdel Hakim Shelmani from Libya.
There is one volcano Mountain Shalman
Mountain near Jabal Hil in Makkah Saudi
Arabia. This mountain is 6500–4000 years old.
Another Shalman area is present in south
eastern Egypt.
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A Visit to Katas Raj
TIMA
By ZAHRA TUL FA
FATIMA
TIMA, PAKISTAN

HISTORY tells the roots of
people, it gives the sense of
belongingness of that land
where they live and about the
people with whom they live.
Visiting religious historical
places do the same thing.
Keeping this in mindon one
pleasant morning of January 2017. I visited one
of the beautiful historical place called “Katas
Raj Temples”nearby my home-town along with
my family which is situated in district Chakwal
of province Punjab, Pakistan. It was a wonderful
experience to see 1500 years old temples
standing with their full glory and telling the
story of their age.
“Katas Raj” is actually a “Satgraha”, it
means that it is an assembly or complex of seven
tremendous Hindu temples, a Buddhist Stupa
along with some medieval age and newly built
sanctuaries. As per an archaeological survey
carried out in 1872-73 by a famous archaeologist
Mr. Alan Cunningham the Katasraj is the second
biggest holy place in Punjab for Hindu pioneers
after Jawala Mukhi.
According to the legends, this place
belongs to the era of very famous fight of Hindu
religion Mahabharata. It is also mentioned by
some old manuscripts that the famous heroes of
this fight “The five Pandava brothers” also had

spent four years of their exile time here. One
belief about the lake in the compound is that
this lake appeared because of the Shiva (one of
the gods of Hindu religion). Stories tell that
when Shiva’s wife Sati died he cried so much
and his tears created this holy lake, therefore
people do believe that the water of this lake has
magical powers till yet. Yet another version of
the Shiva legend involves the death of Shiva's
horse Katas instead of that of Sati his consort.
Some legends also state that very first Shiva
Ling was in Katas. Few legends refer this place
as the birthplace of “Rama” but this is very
controversial. This magnificent complex is also
believed to be the site where one of the Pandava
brothers, Yudhishthira, defeated the Yaksha.
People love to visit this place to get
connected with their glorious history which
showed that the people of this continent were
so modern that time and had the great
knowledge of architecture which could be easily
observed from construction of the complex.
What I observed that the visitors were very
keen to learn about this place and reading the
historical background written on boards which
were placed all over the complex. I think that
we have to create such avenues where people
get this opportunity to visit historical places
which is a good source of creating harmony
and sense of belongingness of that land.
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Patriots and Traitors :
Using National Anthem to
Push New Nationalism in India
VI GUPT
A, INDIA
By PALLA
PALLAVI
GUPTA

INTRODUCTION
A recent Supreme Court
order in the case of Shyam
Narayan Chouksey vs Union
of India states that it is
mandatory for all cinema
goers to stand up to show
respect to the National
Anthem which will be played before every
movie screening, in cinema halls across India.
This article aims to provide details of the
judgment and highlight the problems it poses
to individual liberties and rights.
The petitioner, Shyam Narayan
Chouksey, had made a similar claim way back
in 2004, during the screening of a Hindi film.
The audience/movie-goers refused to stand

for the national anthem, which was part of
the plot of the movie. This upset him and led
him to file a petition, which led to deletion of
the particular scene from the film. This relief,
however, was not sufficient for him; he went
on to demand further clarity, asking the court
to lay down the different circumstances under
which it is permissible to sing the national
anthem, as per the law. The Court stated the
following:
(a) There shall be no commercial
exploitation to give financial advantage or any
kind of benefit. To elaborate, the National
Anthem should not be utilized by which the
person involved with it either directly or
indirectly shall have any commercial benefit
or any other benefit.
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(b) There shall not be dramatization of
the National Anthem and it should not be
included as a part of any variety show. It is
because when the National Anthem is sung or
played it is imperative on the part of everyone
present to show due respect and honor. To
think of a dramatized exhibition of the National
Anthem is absolutely inconceivable.
(c) National Anthem or a part of it shall
not be printed on any object and also never be
displayed in such a manner at such places
which may be disgraceful to its status and
tantamount to disrespect. It is because when
the National Anthem is sung, the concept of
protocol associated with it, has its inherent
roots in National identity, National integrity,
and Constitutional Patriotism.
(d) All the cinema halls in India shall
play the National Anthem before the feature
film starts and all present in the hall are obliged
to stand up to show respect to the National
Anthem.
(e) Prior to the National Anthem is played
or sung in the cinema hall on the screen, the
entry and exit doors shall remain closed so
that no one can create any kind of disturbance
which will amount to disrespect to the National
Anthem. After the National Anthem is played
or sung, the doors can be opened.
(f) When the National Anthem shall be
played in the Cinema Halls, it shall be with the
National Flag on the screen.
(g) The abridged version of the National
Anthem made by anyone for whatever reason
shall not be played or displayed.
That order further states that ...a time
has come, the citizens of the country must
realize that they live in a nation and are duty
bound to show respect to National Anthem
which is the symbol of the Constitutional
Patriotism and inherent national quality.
This order has been widely discussed and
debated. It challenges the notions of individual
liberties and questions the freedoms individuals
can exercise while undertaking activities of
leisure like watching a movie.
OVERVIEW OF THE LAW
The Supreme Court judgment draws on

Article 51A on Fundamental duties. Article 51
A states that “it shall be the duty of every
citizen of India – (a) to abide by the Constitution
and respect its ideals and institutions, the
National Flag and the National Anthem”. The
Prevention of Insults to National Honour Act,
1971 draws from Article 51 A of the Indian
Constitution which states that every citizen of
India is duty bound to abide by the constitution
and respect its ideals and institutions, the
national flag and national anthem.
The Prevention of Insults to National
Honour Act, 1971 was intended to prevent
dishonor to national symbols in any nature
and invoke a feeling of nationhood. However
the opposite seems to be happening now. Movie
goers are forced to stand for the national
anthem and abide by rules that rather than
invoking a feeling of nationhood feels more
like an imposition. People are forced to perform
a mandatory act, to honor the national anthem,
just before watching a movie. There are several
provisions in the National Honour Act, 1971
which are being called upon to harass
individuals.
As per section 3 of the Act: Whoever
intentionally prevents the singing of the Indian
National Anthem or causes disturbances to
any assembly engaged in such singing shall be
punished with imprisonment for a term, which
may extend to three years, or with fine, or
with both.
The Prevention of Insults to National
Honour Act, 1971 was amended in 2003 and
section 3A was inserted which enhances
punishment for second or subsequent
offenders, who disrespect the national flag and
anthem with imprisonment for a term, not less
than one year.
The Supreme Court has issued an order
based on a petition filed on 9 December 2016
that Persons with disabilities are exempt from
the order. The court stated, if a physically
challenged person or physically handicapped
person goes to the Cinema hall to watch a
film, he need not stand up if he is incapable
to stand, but must show such conduct which
is commensurate with respect for the
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National Anthem.
The court has taken cognizance of the
rights of persons with disabilities but the larger
question is whether movie goers and the many
patriots in the theatre will remember the details
of this order, making exceptions for persons
with disabilities.
MANDATORY SINGING TO
REMAINING SILENT
The judgment goes on to say that
individual thought has no space. The judgment
is arbitrary and imposes unnecessary
restrictions on freedom and liberties of
individuals.
Way back in 1986, the Supreme Court of
India in the case of Bijoe Emmanuel vs. State
of Kerala had upheld the right of Jehovah’s
Witness to remain silent when the national
anthem was sung in their school. The Supreme
Court judgment overruled the Kerala High
Court decision that had rejected free speech of
Jehovah’s witnesses. The Kerala High Court
has expelled the children. However the
Supreme Court in its judgment delivered by
Justice O. Chinnappa Reddy stated: “No
provision of law. . . obliges anyone to sing.”
Remaining silent and standing for the national
anthem showed proper respect. This judgment
was 30 years ago and a lot of water has flown
under the bridge, since then.
SHRINKING SPACES OF DISSENT
In India, the spaces for dissent, the room
for contestation is shrinking. With the order
coming into play, there have been reports of
arrests across different parts of India, when
people were harassed and property vandalized
when they could not stand in respect of the
national anthem. There is an increased
vigilantism among various groups that deny
any variation from the norm.
In times like these, when rules and
arbitrary norms become the order of the day,
one goes back to seek refuge in history and the
work of philosophers, poets and the wise
women and men to remind us of our cultural
diversity, heritage, and culture of mutual
respect and dignity.
We must ask ourselves “What is the idea

of a nation that pushes people into adherence
against their will and without their consent”.
To stand for the national anthem based on the
order of a court, goes against the very spirit of
the Indian constitution and the Preamble ‘by
the people, for the people’. It also fails in
‘ingraining the spirit of nationalism’. For one,
yes it is important to respect our national flag
and understand the sentiments behind the
struggle for independence. However the
sentiment cannot be enforced on the people.
It is important to remember the immortal
words of Sri Sri, a renowned Telugu poet
—Desam ante matti kadoyi….desamante
manushuloyi
What is a country it is not just land,
buildings, and rivers …it is people
His words are significant, remind us of
the idea of a nation. A nation is about its
people, it is a mix of the different aspirations,
diversity, and regions that make up a nation.
This should define patriotism rather than
symbolic figures. It is not to say that we should
disrespect symbols of a nation.
Our national flag and national anthem
are the outcomes of the long struggle for
independence, which must be remembered but
cannot be imposed upon people on an
everyday basis. Like Gopal Krishna Gandhi in
his article states, the national anthem is not a
traffic signal that has to be respected. It is not a
tax that requires compliance. It is not a test
that has to be submitted to.
There is a fine balance between
fundamental rights and duties. We cannot
overlook our fundamental duties. A corollary
of fundamental duties is fundamental rights.
Our fundamental rights are not absolute but
the bedrock of any democracy is its freedoms
and liberties, to speech and expression. Without
this, the people that define a nation would be
denied the very tools of everyday life, their
freedoms, and liberties, to reach their potential.
The order also allows for a rigid interpretation
of nationalism and stretches the idea of a nation
and the definition of patriotism to match the
current volatile environment rather than
furthering the spirit of the constitution.
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CHAPTER : VII

The Characteristics of Poetry
By CHRISTOPHER CAUDWELL

...Continued from previous issue

BY poetry we mean modern
poetry, because not only have
we a special and intimate
understanding of the poetry
of our age and time, but we
look at the poetry of all ages
through the mist of our own.
Modern poetry is poetry
which is already separate from story and has
played a special part in the relation of the
consciousness of the developing bourgeois class
to its surroundings.
What are the specific characteristics of
this modern poetry – not of good modern
poetry, but of any modern poetry? Mimesis,
the characteristic of Greek poetry, is not a
specific characteristic of bourgeois poetry but
is common to the bourgeois story and play.
The characteristics which would make a
given piece of literature poetry for the
sophisticated modern are as follows :
(A) POETRY IS RHYTHMIC
The marked rhythm of poetry,
superimposed upon the “natural” rhythm of
any language, seems to have taken its root
from two sources(1) It makes easier declamation in
common and therefore emphasises the
collective nature of poetry. It is the impress of
the social mould in which poetry is generated.
As a result the nature of the rhythm expresses
in a subtle and sensitive way the precise balance
between the instinctive or emotional content
of the poem and the social relations through
which emotion realises itself collectively. Thus

any change in man’s self-valuation of the
relation of his instincts to society is reflected in
his attitude to the metre and rhythmical
conventions into which he is born, and which
he therefore as poet changes in one direction
or another. We have already studied in outline
these changes in attitude toward metrical
technique during the movement of bourgeois
English poetry, and it is obvious that the final
movement towards “free verse” reflects the
final anarchic bourgeois attempt to abandon
all social relations in a blind negation of them,
because man has completely lost control of his
social relationships.
(2) But this brings us to a special feature
of the bourgeois contradiction in poetry – the
specific way in which rhythm facilitates
collective declamation and emotion. The body
has certain natural periodicities (pulse-beat,
breath, etc.) which form a dividing line between
the casual character of outside events and the
ego, and make it appear as if we experience
time subjectively in a special and direct manner.
Any rhythmical movement or action therefore
exalts the physiological component of our
conscious field at the expense of the
environmental. It tends to produce introversion
of a special kind, which will call emotional
introversion and contrast with rational
introversion, such as takes place when we
concentrate on a mathematical problem. There
rhythm would be out of place.
Rhythm puts people at a collective festival
in touch with each other in a particular way –
physiologically and emotionally. They already
see each other, but this is not the kind of
communion that is desired. On the contrary,
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when they cease to see each other so clearly,
when each retires darkly into his body and
shares the same physiological and elemental
beat, then they have a special herd
commonness that is distinct from the
commonness of seeing each other in the same
real world of perceptual experience. It is
instinctive commonness as opposed to
conscious commonness; subjective unity as
opposed to objective unity. In emotional
introversion men return to the genotype, to
the more or less common set of instincts in
each man which is changed and adapted by
outer reality in the course of living.
This emotional introversion is in itself a
social act. Society hangs together as a coherent
working whole because men all have the same
equipment of instincts. The productive relations
into which a man is born, the environment he
enters into, mould his consciousness in a social
way and also secure the cohesion of any one
society. It is true that the same two genotypes,
one born into primitive Australian culture and
the other into modern European culture, would
be different and if brought together later could
not form one social complex. But a monkey
and a man born into the same culture would
be different too, in spite of their like
surroundings, and could not form the same
complex either. This contradiction between
instinct and cultural environment is absolutely
primary to society. Just as the specific form of it
we have been analysing drives on the
development of capitalist society, so this general
contradiction drives on the development of all
society. In language this contradiction is
represented by the opposition between the
rational content or objective existence expressed
by words and the emotional content or
subjective attitude expressed by the same
words. It is impossible to separate the two
completely, because they are given in the way
language is generated – in man’s struggle with
Nature. But science (or reality) is the special
field of the former, and poetry (or illusion) the
domain of the latter. Hence poetry in some
form is as eternal to society as man’s struggle
with Nature, a struggle of which association

in economic production is the outcome.
In poetry itself this takes the form of man
entering into emotional communion with his
fellow men by retiring into himself. Hence
when the bourgeois poet supposes that he
expresses his individuality and flies from reality
by entering into a world of art in his inmost
soul, he is in fact merely passing from the
social world of rational reality to the social
world of emotional commonness. When the
bourgeois poet becomes (as he thinks) antisocial and completely vowed to the world of
“art for art’s sake,” his rhythm becomes
increasingly marked and hypnotically drowsy,
as in Mallarmé’s Après-midi d'un Faune and
Apollinaire’s Alcools. Only when the bourgeois
passes to the anarchistic stage where he negates
all bourgeois society and deliberately chooses
words with only personal associations, can
rhythm vanish, for the poet now dreads even
the social bond of having instincts common
with other men, and therefore chooses just
those words which will have a cerebral
peculiarity. If he chooses words with too strong
an emotional association, this, coupled with
the hypnosis of a strong rhythm, will sink him
into the common lair of the human instincts.
Hence the surréaliste technique of selecting
word combinations whose bizarre associations,
though personal, are not emotional but rational.
Ultimately this is only possible by departing
from language and significance altogether,
because all the contents of consciousness are
both genetically and environmentally social in
basis.
Thus, though rhythm is fundamental to
poetry, it cannot be dismissed with some simple
formula such as “Rhythm is hypnotic and
produces hyperæsthesia” or “Metrical patterns
express social norms.” The significance of
rhythm is historical and at any given time
depends upon the unfolding of society’s basic
contradiction in language.
(B) POETRY IS DIFFICULT TO
TRANSLATE
It is recognised as one of the
characteristics of poetry that translations
convey little of the specific emotion aroused by
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that poetry in the original. This can be
confirmed by anyone who, after reading a
translation, has learned the language of the
original. The metre may be reproduced. What
is called the “sense” may be exactly translated.
But the specific poetic emotion evaporates.
Where translations are good poetry, like
FitzGerald’s Rubáiyát or Pope’s Iliad, they are
virtually re-creations. The poetic emotion they
re-create rarely has much resemblance to that
aroused by the original.
We have no right to attribute this to any
mysterious transcendent quality in poetry. It
may be so, or it may not. It is a special
characteristic of puns. It is a special characteristic
of poetry. No one certainly would claim that the
translations of great novels like War and Peace
or The Idiot give to the English reader all that is
in the original. But the extraordinary power of
these works even in translation, when
compared to translations of, say, the Inferno or
the Odyssey, warrants us in claiming that the
important aesthetic qualities of the novel do
survive translation in a way that those of poetry
cannot. This is certainly not due to the difficulty
of transferring the formal metrical pattern. On
the contrary – a point often overlooked – much
more of the formal metrical pattern of French
poetry can be carried over into an English
translation in verse than can be salvaged of the
unstressed spoken rhythm of French prose in
an English prose translation. Yet critics, anxious
to get some faint flavour of a foreign poet,
would far prefer a literal prose translation to a
metrical translation.
(C) POETRY IS IRRATIONAL
This is not to say that poetry is incoherent
or meaningless. Poetry obeys the rules of
grammar, and is generally capable of
paraphrase, i.e. the series of propositions of
which it consists can be stated in different
prose forms in the same or other languages.
But whereas the philosophy of Spinoza remains
the philosophy of Spinoza when explained by
a disciple, and a novel of Tolstoi remains a
novel of Tolstoi when translated, and a fairy
tale is the same fairy tale by whomsoever it is
told, a paraphrase of a poem, though still

making the same statements as the original, is
no longer the same poem – is probably not a
poem at all. By “rational” we mean conforming
with the orderings men agree upon seeing in
the environment. Scientific argument is rational
in this sense, poetry is not. We have already
seen, however, that there is another
commonness or social congruence in language
distinguishable
from
environmental
congruence. This is emotional or subjective
congruence. Let us call it “congruence with
inner reality.” We have also seen that this
characteristic of poetry is linked with its
rhythmical form. Evidently, therefore, poetry
is irrational as regards its environmental
congruity, because it is rational as regards its
emotional congruity and there is a
contradiction between these two forms of
congruity. This contradiction is not exclusive:
they interpenetrate in language because they
interpenetrate in life. Poetry is in fact just the
expression of one aspect of the contradiction
between man’s emotions and his environment,
which takes the very real and concrete form of
man’s struggle with Nature. Because it is a
product of this struggle, poetry at every stage
of its historical development reflects in its own
province man’s active relation to his
environment.
Plato referred to this special irrationality
of poetry in the quotation already made from
Ion. This was what Shelley meant when he
said: “Poetry is something not subject to the
active powers of the mind.”
(D) POETRY IS COMPOSED OF WORDS
This may seem a commonplace, but
nothing is commonplace if it is, at almost all
times and occasions, forgotten by those who
should know it. For instance we have Matthew
Arnold: “For poetry the idea is everything; the
rest is a world of illusion, of divine illusion.
Poetry attaches its emotion to the idea; the
idea is the fact. The strongest part of our
religion to-day is its unconscious poetry.”
We know that the last sentence distorts a
real truth. But the first two are so muddled
that it is difficult to pick out the actual meaning,
although subsequent chapters will show that
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Arnold, as a good craftsman, was indicating
an important aspect of poetry.
Shelley uses the same loose speech :
“Language, colour, form and religious and civil
habits of actions, are all the instruments and
materials of poetry; they may be called poetry
by that figure of speech which considers the
effect as a synonym of the cause.”
Beneath the looseness is the truth that
poetry is produced by man’s real existence in
society.
He also says : “The distinction between
poets and prose writers is a vulgar error. Plato
was essentially a poet. Lord Bacon was a poet....
A poem is the very image of life expressed in its
external truth....”
Here he talks with a looseness which
conceals nothing. Bacon was not a poet. These
overstatements are attempts to justify poetry
at the time when the sweeping away of “idyllic
relations” by the development of bourgeois
economy has started to give the poet an
inferiority complex.
Mallarmé’s advice to his painter friend is
well known : “Poetry is written with words,
not ideas.” This adds to our own positive
characteristic a negative one that we cannot
endorse. Poetry certainly evokes ideas, i.e.
memory images, or it would be mere sound.
We confine ourselves here therefore to the
proposition : “Poetry is composed of words.”
The reader will see that this characteristic
is really generated by the preceding
characteristic, “Poetry is difficult to translate.”
For if poetry were written only with ideas, i.e.
with the aim of stimulating only ideas in the
hearer, it could be translated by choosing in
the other language the words which would
stimulate the same ideas. Since it cannot, the
word as word must have some component
additional to the idea it stimulates. Hence we
can say poetry is written with words in a way
the novel is not, without meaning that a special
magic inheres in the sound-symbol or black
mark that objectively is the word. In fact the
word stimulates in addition to the idea an
affective “glow,” of such a character that it
cannot be carried over by translation.

(E) POETRY IS NON-SYMBOLIC
Here we shall not be accused of a
commonplace. On the contrary, this is the
negative of a commonplace, since the
customary idealistic conception of poetry is of
something vaguely symbolic. Yet it necessarily
follows from the fact that poetry is irrational
that it is non-symbolic.
What do we mean when we say words
are symbolic, that is, symbols and nothing else?
We mean that the words themselves are
nothing, we are not interested in them, but in
what they refer to. Thus when a mathematician
writes eight plus nine equals seventeen, he is
not interested in the words themselves, but in
the ordering of certain generalised classes
encountered in empirical reality. Because the
words he makes use of are symbolic; that is,
emptied of personal meaning, the sentence
would have precisely the same validity
whatever words were used. For instance, in
French, German or Italian the operations of
ordering referred to would be precisely the
same to a mathematician, although described
in different words, because the words
themselves are regarded as an arbitrary
convention standing for real mathematical
operations of ordering. If the phrase be
translated into 8+9=17, the sentence is still just
as adequate from the mathematician’s point of
view. Indeed we can go farther, and if tomorrow mathematicians agreed an a
convention whereby 8 was replaced by 9, 9 by
8, and 17 by 23, the plus sign by the minus and
the equals by the is greater than, then the
sentence 9 – 8<23 would be the precise
expression of the empirical operations
symbolically expressed by 8+9=17. But if tomorrow we decided to abolish all words and
give every word in the English dictionary its
own number, the poetic content of a speech of
Hamlet would not be expressed by a series of
numbers. We should have to translate them
mentally back into the original words before
attaining it.
The extreme translatability of the
symbolic language of mathematics, which has
made it possible to evolve a universal
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mathematical language, therefore stands in
opposition to the untranslatability of nonsymbolic poetry. This universal mathematical
language is logistic or symbolic.
In so far as some of the quality of poetry
can be carried over into translation, then in so
far poetry has an element of symbolism in it.
But we also saw that just as poetry,
though it was deficient in rational congruence,
was full of emotional congruence, so, although
it lacks external symbolism – reference to
external objects – it is full of internal symbolism
– reference to emotional attitudes. Now every
real word indicates both an external referent
and a subjective attitude. Hence scientific
argument contains some value-judgment; it is
impossible to eliminate it. These judgments are
eliminated only in logistic. And poetry contains
some reference to external objects – it is
impossible to eliminate them and remain poetry.
What does poetry become if all external
reference is eliminated, in the way that all
value-judgments are eliminated from a
scientific argument to make it become logistic?
Poetry becomes “meaningless” sound, but
sound full of emotional reference – in other
words, music; and music, like logistic, is
translatable and universal. Thus we see that
the mingling of reference and emotion, which
is characteristic of poetry, is not an adulteration,
but expresses a dialectic relation between the
opposite poles of instinct and environment, a
relation which is rooted in real concrete social
life —French or Athenian. Poetry is clotted
social history, the emotional sweat of man’s
struggle with Nature.
(F) POETRY IS CONCRETE
This is a positive that matches the
previous negative statement. But concreteness
is not the automatic converse of symbolism.
For instance, a symbolic language may
approach nearer to the concrete by rejecting
the general for the particular. Arithmetic is
more concrete than algebra, because its symbols
are less generalised. A mathematic symbolism
in which the symbol two stood only for two
bricks, and other symbols were needed for two
horses, two men, etc., would plainly be more

concrete than existing mathematical
symbolism, but it would not be symbolic, for it
would be still as conventional and susceptible
to arbitrary sign substitution. But it would be
plain that as symbolic language becomes more
concrete, it becomes more and more
cumbersome. Since no two men are the same,
different symbols would be needed for each
possible pairing of men in a perfectly concrete
symbolic language.
The generality of mathematics is a
generality of external reality; hence the
particularity of mathematics would also be a
particularity of external reality, and since the
number of objects in external reality is infinite,
mathematics must be generalised. It is the most
flexible tool for dealing with outer reality
because it is the most generalised. Since it is
dealing with orderings only, i.e. with classes, it
can subdue the infinite particularity of the
universe. It is no accident that infinity appears
so often in mathematics.
Compare poetry. Its province is subjective
attitudes. Now the conscious field consists of
real objects and subjective attitudes towards
them. By ordering these real objects in the
most general way, mathematics arrives at
infinity, a single symbol which puts all external
reality in its grasp. But if poetry orders all
these subjective attitudes in the most general
way, it arrives at the ego, a single symbol which
puts all subjective reality in its grasp.
In fact it is music, not poetry, which is as
abstract and generalised in regard to subjective
reality as mathematics is to external reality. In
music the environment sinks away, the ego
inflates, and all the drama takes place within
its walls. Mathematics is externally abstract
and generalised; music internally so.
But poetry is like scientific argument, it is
“impure.” Its emotions are attached to real
objects and this gives them a certain peculiarity.
Reality hovers in the ego’s vision. This means
that poetry is concrete and particularised, just
as scientific argument is concrete and
particularised, although of course in each case
the concretion and generality refers to different
spheres of reality.
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For example, when the poet says
My love is like a red, red rose,
the language is non-symbolic, for no
conventional acceptation will make the
paraphrase, “my fiancée is a flower of the
genus rosacea var. red,” a statement containing
the poetic emotion expressed in the original
statement. The line is non-symbolic. It is not
therefore to be supposed that it must be
concrete. But if it were not concrete, the
statement would be in its present form quite
generally true. That is to say, if it were abstract,
it would not be a specific case, a statement
appropriate to the poet, to a particular love, to
one mood, to one time, to one poem, but a
quite general statement, so that wherever the
speaker is in a position to make the statement
“my love is” he must inevitably have in mind,
as an already given fact, that she is “like a red,
red rose.”
But since poetry is not abstract, but a
concrete non-symbolic language, we are
entitled, in the next poem we write, to say
My love is a white, white rose,
Or
If flowers be blossoms, my love is no rose.
But with an abstract non-symbolic
language we would only be entitled to make
this statement in a body of poetry other than
the one in which we made the first, that is to
say, in another language. A misunderstanding
of this point makes Plato regard all poets as
liars: and an understanding of it makes Sidney
able to answer him by explaining that the poet
“is no lyar, for he nothing affirms.”
Thus this concrete character of poetry’s
subjective generalisation is just what makes it
necessary to give poetry the half-assent of
illusion – to accept its statements while we are
in its world but not to demand that all the
statements of all novels and poems should form
one world in which the principles of exclusion
and contradiction would apply, as they do in
the real material world. This does not mean
that no integration is necessary as between
novels and poems. That integration is the very
province of aesthetics. It is the essential task of
aesthetics to rank Herrick below Milton, and

Shakespeare above either, and explain in rich
and complex detail why and how they differ.
But such an act implies a standard, an integrated
world view, which is not scientific – i.e. rational
– but aesthetic. This is the logic of art.
This concretion and particularity applies
also to the sphere of scientific argument, which,
like poetry, is impure but is nearer the opposite
pole. Everyone knows that biology, physics,
sociology and psychology are spheres in each
of which different laws apply, although there
is a connecting principle which unites that the
law applicable to the more generalised sphere
must not be contradicted in any less generalised
sphere, e.g. the laws of sociology must not
contradict those of physics. In the same way
poetry must have this congruence, that its
experiences always happen to the same “I” in
whatever phantastic world, and novels must
have this congruence, that they always have
their scene laid in the same real world of human
society whatever the “I” (character) may be;
and the structure of this emotional “I” or real
world determines the aesthetic judgment. This
ego is in fact the “world-view” in which a
logic of art is already given.
Does this “impurity” mean that neither
science nor poetry are “really” true? On the
contrary. Because truth can only apply to
reality, to real concrete life, and because real
concrete life is neither wholly subjective nor
wholly objective but a dialectic active relation
between the two (man’s struggle with Nature),
it is only these “impure” products of the
struggle to which we can at all apply the
criterion “true.” Truth always has a social
human reference – it means “true” in relation
to man. Hence the criterion of mathematics, as
Russell has pointed out, is never “truth,” it is
consistency. In the same way the criterion of
music is “beauty.” The fact that language in all
its products contains a blend of both is because
man in his real life is always actively striving
to fulfil Keats’ forecasts:
Beauty is truth, truth beauty;
he is always struggling to make
environment conform to instinct, consistency
to beauty, and necessity to desire – in a word,
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to be free. Language is the product of that
struggle because it is the struggle not of one
man but of men in association and language is
the instrument of associated struggle; hence
language is stamped everywhere with
humanity as well as with man’s environment.
Just as science is near the environmental pole,
so poetry is near the instinctive. Consistency is
the virtue of science, beauty of poetry – neither
can ever become pure beauty or pure
consistency, and yet it is their struggle to
achieve this which drives on their development.
Science yearns always towards mathematics,
poetry towards music.
(G) POETRY IS CHARACTERISED by
CONDENSED EFFECTS
These effects are the effects proper to it,
that is to say, aesthetic effects. A telegram,
“Your wife died yesterday,” may impart
extraordinarily condensed effects to the reader
of it, but these are not of course aesthetic effects.
Here the language is used symbolically, and if
the unhappy husband who received this
telegram had previously known that his wife
was in danger and (being of a parsimonious
turn of mind) had arranged for the code word
“Kippers” to be despatched to him as an
indication of his wife’s death, the effects
accompanying the shorter message would be
just as strong. This would be just as true even
if the telegram were formally poetic. The scraps
of doggerel in The Times obituary column have
the formal characteristics of poetry and carry
strong effects for those who insert them; but
these effects are not aesthetic effects.
Now in both these cases another test
could be applied. To other persons not bereaved,
the words could not carry the same effects.

The non-aesthetic affects are individual not
collective, and depend on particular not social
experiences. Therefore it is not enough that
poetry should be charged with emotional
significance if this emotion results from a
particular personal experience unrealisable or
unrealised in a social form. The emotion must
be generated by the experience of associated
men, and we now see of what the generality of
the poetic “I” consists. It is not the “I” of one
individual in civil society, any more than the
infinity of mathematics is the infinity of one
person’s perceptual world. The infinity of
mathematics is the infinity of the material world
– of the world common to all men’s perceptual
worlds. And the “I” of poetry is the “I”
common to all associated men’s emotional
worlds. How could bourgeois criticism, which
never rises above the point of view of the
“individual in civil society,” solve the problem
of what differentiates aesthetic objects and
emotions from others? Aesthetic objects are
aesthetic in so far as they arouse emotions
peculiar not to individual man but to associated
men. From this arises the disinterested,
suspended and objective character of aesthetic
emotion.
* * *
To summarise: poetry is rhythmical, not
translatable, irrational, non-symbolic, concrete,
and characterised by condensed aesthetic
effects. These characteristics will suffice to
detach the body of poetry from literature as a
whole, and we can now proceed to a closer
examination of its method, its technique, its
function and its future.
to be continued...
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